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Tan Kay Ngee

Architect, writer, book lover, restaurant owner.

Mr. Tan received attention when he won 1985 RIBA student competition in Lodon. After 6 years of tenure at Arup,
he established his office in London, Singapore, and Istanbul. His family owns Page One Bookstore while he
invented the Chinese Name and the remark: “Every book starts with Page One". Almost every new Kinokuniya
and Page One bookstores is a design of his.

In 1996’ he was selected as one of World 581 Architects by Gallery MA Tokyo. In 2000, he affiliated with Edward
Cullinan and won SMU (Singapore Management University) competition. The campus is now one of the main
features of downtown Singapore. In 2001, he was selected as one of the 12 Asian Architects for Commune by
the Great Wall - Villas in Beijing. This year, 2008 he was appointed as Architect of Buddhist Cultural M
Singapore; and currently, he is involved in ‘Asian View of Life'- villas in Hangzhou and conversion of traditional
shophouses to Boutique Hotel Di 1t in Malay Heritage Area in Singapore amongst other existing projects.

He has a wide range of interest, and is very keen of art related events and life styles. Arelentless traveler, he has
put his experience into two books published by 'Garden City' and ‘de SIGN' publishers. ‘Cok Cok' Thai restaurant
he started with his Partner, Bekir Kaya in Istanbul, is now a must-go place for celebrities.
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Here I shall look at Singapore from a rather personal point
of view. I would like to share with you the works of our
office and how they relate to this and other cities, as a lot of
our work happens outside Singapore. Our office was first es-
tablished in London in 1990. The Singaporean branch was
established later on; then four years ago we started an Istanbul
branch.

1 PREREGRECENEBAYH7S A AR R ERFTMAVAARERIGR » MiBLEINT5 A SRR IMBAY T2 RIFR/The places where Kay Ngee
Tan has been to coincide mostly with the flight routes of Singapore Airlines. And these places are also mostly connected to past projects.
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7£38%2/Around the competition site are the museum
and State Department of Singapore. The well-known
shopping area- Orchard Road, is also nearby to the
north.
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EHRBEFHRIUE B2 ML PIZWAIP /The
concept for the management university is to turn the
entire ground floor into an open space that is public,
where not only students, but also local residents and
tourists, can enjoy the shaded and airy spots right in
the city centre.

4 BEXBPHIMISEREBIRGFRRIEMETE
& FEERINIRYAN AT ERY — BB {3 /Frames
with cables are installed on the facade of the Singapore
Management University, thus allowing plants to spread
and grow downward. Flowers and plants then become
part of the facade.
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SINGAPORE MANAGEMENT UNIVER-
SITY

In 1999 we worked on the competition for a
new city university campus for business
studies, together with Edward Cullinan Ar-
chitects of UK, and subsequently won the
first prize. The site was located in the city
center of Singapore. The green field site had
been vacant for a long time. So when the
government decided to establish new aca-
demic buildings there, there were opposition
voices; nevertheless, the competition was
held as planned, the buildings were built.

We were responsible for the design of five
buildings. This college of Business Manage-
ment included Economics Department, Ac-
counting Department, and other
departments. We reserved part of the exist-
ing lawn for visual as well as physical con-
nection between two old buildings near the
site of the Art Museum and the History
Museum; and along the centre axis, there is
also an old British-style church from the co-
lonial days. The five buildings for the new
campus are loosely linked on the ground, but
thoroughly connected underground. Stu-
dents can travel directly to the classroom via
the underground walkway be it rain or shine
outside; it is also their space of activity where
union offices and cafes are located.

When we were doing the design for this
college, went through in depth study of
modern day business study teaching. We
then integrated teaching modes from the
East and the West and came up with a
horseshoe design with a cut in the middle
to enable the lecturer to walk freely whilst
monitoring the class in lecture or class
debates, these lecture rooms varied in
size, hold from 45 to 70 students. This thus
allows the students to experience East-
ern teaching methods whilst also adapt
them to the more outspoken American
ways of learning.

These internal arrangements obviously
had an effect on the outside facade
appearances. In addition, the Urban Re-
development Authority also requested a
space like a covered corridor like the ‘five
foot ways’ of the old shop-houses,
throughout that would pedestrians to go
from one building to another on the ground
level. Fast growing tropical plants and
landscaping elements are introduced onto
the vertical, even horizontal surfaces of the
buildings. Special designed stainless steel
frames in the form of Harpsichords to en-
able creeping plants suspend over the
entire facade, providing natural sun-shad-
ing as a result.
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BUDDHIST MUSEUM
In the design for a new Buddhist museum
that house the extensive collection of a

wealthy man in Singapore, three buildings

are placed with alternated courtyards form
a Chinese character " ga(pin)" (with one
square on top of the other two). Internal
spaces here relate with external spaces. In
the tradition of Southeast Asian houses,
internal gardens have always been a space
to ventilate and let in the light, this arrange-
ment came from early Dutch terrace
houses.

The Buddhist collection of our client con-
sists of metal, wood, and stone sculptures,
and some murals, so building has varies
heights to accommodate objects of differ-
ent sizes; some spaces are more concealed
- some of these objects cannot be exposed
to light, whilst some outdoor spaces are
created for displaying huge sculptures that
can withstand the natural elements. Facili-
ties such as restaurants and lecture hall are
on the ground level.

After the general layout was planned, the
client later instructed us to try out some-
thing in form of a lotus flower, this thus leads
to the experimentation of a building that
resulted in completely different appearance,
this process of re-studying a more expres-
sive form is still on going.

BRI 5 ) FAYEEZUMYIEE /Buddhist museum with alternated
courtyards form a Chinese character " §a(pin)"
FREUEMEERESMEBBINT —BIERANES - BIEAZEME
JEEE PEZERY ZE R S EESRBEARAYZERS/A very large balcony is built
for the Buddhist museum. The interior space varies in height and levels

of exposure.
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Outside Singapore
Outside Singapore, our recent architec-
tural design projects extend to many cities:
from Bangkok to Taipei, from Tokyo to
Sapporo, from Bahrain to Istanbul, from
London to New York.

This happened without plan but the for-
eign project in cities that we go to match
the coverage of Singapore Airlines flight
routes. The Singaporean government en-
courages foreign architects to come work
on projects in Singapore, whilst at the
same time encourages Singapore archi-
tects to do projects in foreign countries.
Like many investments the Singaporean
Government already had abroad, a
Singapore architect abroad is like a brand
name of ‘Singapore’ that the government
would very much like to promote. So not
knowingly we carry that ‘label’ with us.
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7 fEFERENBERAIEAYEREREE - 28
FRAVHES-FABAZEEZRAY/ The two lines formed by
the sides of the bookshelves at Kinokuniya are in-
spired by kimono sleeves.
REREINAKDI—EDE - KDWthE
FFZRILL » ELEHE R IEMAIRLLAR—RAYE
%8/A branch of Kinokuniya in Oita, Kyushu. Oita is
mountainous, so the ceiling here is designed as a
series of mountains.

BIENCPEE - A—ERNEERBR
{8 =E /Kinokuniya store in Kaohsiung, where the
theme is taken from a Japanese fairy tale.

KINOKUNIYA BOOKSTORE
Kinokuniya is an extremely prestigious
bookstore with a long history in Japan.
Previously the chief designer of
Kinokuniya shodian (including the
Shinjuku Hondian) had been Kunio
Maekawa, the Japanese architect that
once worked in Le Corbusier office in
Paris. He had been designing all the
Kinokuniyas ever since the first store.
When we took over the job of designing
for Kinokuniya in Japan five years ago, the
client showed me some of Maekawa san’s
drawings, now we inherited some ideas
from his early thoughts of a bookshop.

In the early modern period of Architecture,
Japanese architects such as Kunio
Maekawa and Isoya Yoshida have been
my favorites, because they managed to
maintained some flavor of the refined
Japanese tradition when learning from the
Western Modernists. So, while making the
designs, we analyzed and studied the
ideas of Maekawa san; among many there
is the main Kinokuniya store in Sapporo,
along the way we also updated the book-
shelves designed by the Maekawa office.
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Cok Cok Thai RESTAURANT

With my partner Bekir Kaya we decided to work on something different after the Singapore Management
University project and we set up a firm there in Istanbul, Turkey. This is a really fascinating and full of energy
place, particularly in the recent years. What we did was a bit different from what we used to do. First we
acquired some properties, among which was a little three-story shopfront in Beyoglu, the embassy and cul-
tural area. After much discussion, going along the line of Food and Beverage business, we decided to open a
Thai restaurant at that location.

Istanbul, being a sea port, is highly developed in its steel industry in the past. Even though Turkish nowadays

mostly uses aluminum for windows, instead we went back to the steel factory to build our facade together with
local workers, in traditional Thai house style and proportion.
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S VDR © Andthis garden includes gym, pool, and a

B BT " small shopping mall. Bahrain is known for
pearl farming, and so we also studied the
shape of pearls. Pearl are in fact not per-
fectly round; they come in many amoebic
shapes, which to us is more interesting, as if
they can be transformed into something else.

1
BAZERZD B RAVEE PR SR [The Bahrain project is
based on the concept of pearl.
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2 £ 78 /The Hangzhou project is inspired by gar-

dens in Suzhou. An extremely 3-dimensional object is

formed when overlapped interplay with the surround-
ing bamboo grove.
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Recently we were invited to a place called
Fuyang, which is 45 minutes drive from
Hangzhou. This is a place known for its
beautiful landscape, with hills, waters and
bamboo groves. The project is a bit like
Commune by The Great Wall and involves
eight architects to design a Villa each to
Seld ik

If you talk about garden design, you can't
avoid traditional garden design in the
West. Garden design in France and lItaly
are basically symmetrical and grandiose;
but after the British, Gardens became
asymmetrical. The British were influenced
by Chinese garden design.

In Chinese landscape painting, we ob-
served that buildings are usually con-
cealed or half-hidden; they never take our
attention away from the natural landscape
like the mountains or water features in the
paintings. We studied in these paintings
the structures of corridors, balconies, and
pavilions.

As the first villa we work on is within the
bamboo forest on the “mountain”, and
since Bamboos grow with joints, so "joints"

have become a part of our design; these
"joints" not only allow us to solve the prob-
lem of structure, but also allow the turning
of directions.

Home entertainment room, living room,
drawing room, dining room, and breakfast
room are located on the lower floors; up-
stairs are the quieter living quarters, mainly
bedrooms, there is a swimming pool on the
roof. The entire house is hidden in a bam-
boo grove; the intention is to make this build-
ing disappear amongst the bamboos and
turn into a part of the landscape scenery.

As for the villa next to the "water", we tried
something else. The structure of the corri-
dors is directly linked with water. These are
all independent houses, each with different
area ranging from 400 to 700 square
meters. In our experiments here with the
layout of a continuous ‘linked corridor’, we
yearn for a return to the traditional concept
of the traditional corridors float over the
water.

Editor's Note: Due to space limitations, we have omitted
parts of the lecture here. Readers can check out our fea-
tures on Kay Ngee Tan's architectural works in Dialogue,
Issues # 10, 39, 51, 62, 66, 74, 76, 81, and 129.
[Translated by Iting Ku]
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