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ARCHITECT'S STATEMENT

A regional exhibition showcasing the works of various architects who are active in pursuing themes related to Chinese
culture was recently organized by the Museum of Contemporary Art (MOCA) in Taipei, Taiwan. The exhibition, titled Urban

Legends - Chinese Architecture 2004 1 #iTHiE S - A #112004 1 , was held in November 2004.

Works of the office were played down in order to give priority to the spatial experience of the visitor. Projects on display
included the Commune by the Great Wall House near Beijing and the Nassim Hill houses, the Three Houses at Burghley
Drive and the Teochew Clubhouse in Singapore. From the outset, we were against the idea of the exhibition being merely a
showcase of the studio’s current work; rather, we were interested in creating an ‘object’ that would allow us to communicate
our interests as a design studio. As a response to the theme of this exhibition, we looked into exploring a building typology
common to most Chinese communities: the courtyard dwelling.

We undertook precedent studies of courtyard houses in both Northern and Southern China, and in more local regions such
as Malacca; needless to say, we also looked at Singaporean Peranakan terraced houses. Using both plans and sections of
some forty houses studied - we explored the possibility of the emergence of a further diagram, through various compositions
and arrangements. The aim of this exercise was to delve deeper into the courtyard typology to see if we might not come to
a newer manifestation of its essence.

Whilst exploring the two-dimensional aspects of these courtyard houses, we also turned to the possibility of discovery
through a more sculptural approach. Scaled models of actual courtyard houses were folded out of paper, and then arranged
to gain a sense of the composition at a larger scale.

We very quickly recognised the need to remove these objects somewhat from reality, in order to produce an object which
would be familiar, but naot instantly recognisable to the viewer. Inversion of solids to voids and vice versa, as well as subtle
changes in scale were used as abstraction devices.

We translated our findings into an installation - constructed with both clear and frosted acrylic, and lit from within. This was
then suspended within the gallery space. Its translucent skin was punctured with a series of cut-outs abstracted from voids
formulated in our earlier exercises. The use of light, translucency and layering of the acrylic sheets was intended to initiate
dialogue between the abstracted and inverted solids and voids in space.

When installed and lit for the first time, coloured pencils were used to mark the shadows cast on each wall of the room,
as if to capture ‘the first breath’ of the sculpted piece. Cut-outs of the ‘'voids’ were also hung at random within the work,
enacting a slow-moation choreography of shadowplay across the walls of the room as they rotated, giving a sense of subtle
animation to the piece.

It was important that the process was as clear to the viewer as the ‘final object: we were sure to include a description of
our preparatory exercises close to the exit of the exhibition space.
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